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A once-obscure political process has gone viral in California. P10 
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RECALL FEVER 
What's the deal with all the recalls? 


BY BENJAMIN SCHNEIDER 
PAGE 10 


1,000 WORDS 


For Diana Markosian, photos and 
moving images - like life - are all 
about the same thing: stories. 

BY MAX BLUE 

PAGE 6 


FEMINIST CHALLENGE 


Judy Chicago finally gets the 
retrospective she deserves. 
BY JONATHAN CURIEL 

PAGE 15 


POWER MOVES 


Stunnaman02’s latest dance - Big 
Steppin’ - is helping to put him on 
the map. 

BY BENJAMIN SCHNEIDER 

PAGE17 


KEEP WALKING 


Broke-Ass Stuart discusses the joys 
of walking through - and learning 
about - San Francisco. 

BY STUART SCHUFFMAN 
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al Recall Election , 


* September 14, 2021, California Gubernatori 


All registered San Francisco voters will receive ballots in the mail and have in-person voting opportunities beginning 
August 16. For more information, go to sfelections.org. 


Check your voter registration status at VoterStatus.sos.ca.gov. 
You may register to vote online at RegisterToVote.ca.gov or call the Department of Elections at (415) 554-4375 to 
request a paper application. 


howe CITY AND COUNTY OF SAN FRANCISCO 


sé) DEPARTMENT OF ELECTIONS 









CALLING ALL 





Hibernation is finally over. It’s time to get out and recline in the name of recovery. 
Because vacationing here helps get our economy moving again. So, head to 
the beach or go city hopping. Dine out and shop local. Heck, try a weekend 


of wine tasting. You can sip and swirl in the name of civic pride. 


~ SUPPORT YOUR STATE BY VACATIONING HERE ~ 


california 


realBig 
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Big Steppin’ 


’M NOT GOING to lie, guys — the doom scroll got on top of me this 
week. In addition to the steady, draining drip of news related to the del- 
ta variant, the Haitian earthquake, and the disastrous American with- 
drawal from Afghanistan, my phone also delivered images of reporters be- 
ing assaulted on the frontlines of a hurricane, South Lake Tahoe residents 
battling gridlock as firefighters battled an unstoppable conflagration, and 

a story about the historic lows of Lake Mead and Lake Powell. 

Grim stuff. 

Thankfully, my handset also delivered me a bit of lighthearted fun. 
First, I'll touch upon the TikTok sensation that just about everyone has 
heard of by now. The milk crate challenge — which dares people to climb 
a pyramid of precariously stacked plastic boxes — has resulted in plenty 
of Jackass-worthy falls (as our cartoonist, Keef Knight, so aptly observes) 
and a number of no-joke serious injuries. Still, when the folks in pain are 
bringing the hurt and embarrassment on themselves, I think we have 
permission to laugh. Do be careful, though, OK? 

The second viral video I watched this week hasn't reached the ubiquity 
of the milk crate challenge — but we certainly hope it does. 

The latest video from rising San Francisco rapper Stunnaman0O2 has all 
the trappings of some of the greatest Bay Area exports ever. Much like The 
Humpty Dance — and the many moves and turns of phrase E-40 has given 
us over the years — Stunna’s latest single, “Big Steppin,” is both spreading 
joy and grabbing the attention of local movers and shakers — from Dray- 
mond Green to Mayor London Breed to 49ers mascot Sourdough Sam. 
Turn to page 17 to read Benjamin Schneider’s piece on the dance. 

Also this week — and also by Ben — we have a cover story on Califor- 
nia’s obsession with recalls (page 10). From Gov. Gavin Newsom to District 
Attorney Chesa Boudin to a handful of local school board members, recalls 
seem to be everywhere in San Francisco. But we are not alone. A number 
of other municipalities in the Golden State are also in the midst of a recall 
campaign. Hear from those who feel the recalls are messing up the demo- 
cratic process and listen to others who believe it is their only recourse. 

— Nick Veronin, Editor 
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WHO'LL FIX YOUR 
ELECTRIC CAR? 


MUULLLLULLLULLLLULLDUULDLLLDL Nh hh dg 


#ElectricVehicles are prolifer- 
ating in CA, FL, and TX - with 
other states soon to follow... 
but there aren't enough me- 
chanics to service them. These 
are the jobs that will be in 
high demand tomorrow. 


—@toddahitchcock 


WHEN SHOULD AN 
IMBIBER BE CUT OFF? 


MUMMIES b hd dd 


LOL) lvead imbecile” at first. 
Would be a better article IMO. 


—@naulpichols 


SFMTA TO TEST BATTERY 
ELECTRIC BUSES 


MULLLULLLLLULLLLULLDUULTDULLTNL Nh hh 


Let’s see these buses navigate 
that steep ass hill on 26th 
and Noe on the 24 bus. Or the 
ENTIRE 1 route on Clay,Sac- 
ramento and California. 


—@iveyjanette_207 € 


FITZ AND THE TAN- 
TRUMS AT STERN GROVE 


Such a great concert and 
venue. 


—@bestofthewest.and.sf 


EXIT, PURSUED BY COVID 


’M NOT ARTISTIC DI- 
RECTOR OF THE MIME 
TROUPE! WE DON’T HAVE 
AN ARTISTIC DIRECTOR! 
WE'RE A COLLECTIVE! 

Besides that this is a 
thoughtful, well-written ar- 
ticle about the state of many 
San Francisco theaters in the 
Time of Covid: 


—Michael Gene Sullivan 
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The Bay Bridged Music 





Blog to Close in October 





After 15 years of blogging, podcasting, and throwing 
shows, San Francisco's award-winning music 
nonprofit calls it quits. BYKIRALEADHOLM 


music blog and nonprofit The 


DE rsicbig SAN FRANCISCo 
Bay Bridged announced last 


week it will cease operations Oct. 1. 


“From the bottom of our hearts, 
thank you all for listening along 
with us and supporting our orga- 
nization for the last decade and 
a half,” the publication wrote in a 
statement on its site. 

The nonprofit began in 2006 
when roommates Christian Cun- 
ningham and Ben Van Houten 
created a podcast to champion the 
local music scene. Over the years, 
it ballooned into an award-win- 
ning blog with widely read feature 
articles, music video premieres, 
show reviews, and artist profiles. 
Original content from The Bay 
Bridged has been featured in na- 
tional publications like Pitchfork 
and Rolling Stone. 

Many budding journalists pub- 
lished their first bylines on the- 
baybridged.com, and the site gave 
now-acclaimed artists — including 
Thee Oh Sees and The Dodos — 
some of their earliest press. 

As The Bay Bridged grew, it nev- 
er lost sight of its core mission to 
make music accessible to all. 

It hosted festivals including The 
Bay Brewed, Rock Make Street 
Festival, and Phono Del Sol, and 
worked with sponsors to ensure 
that its live music events were 
affordable and open to patrons of 
all ages. 

Jody Amable, content director 
at The Bay Bridged (and an SF 
Weekly contributor), told KQED 
that reduced advertising revenue 
during the pandemic cemented the 
organization’s demise. But even 
before the pandemic, readers were 
increasingly turning to curated 


Spotify playlists instead of blogs 
to find new music, and a change in 
Facebook's algorithm emphasized 
video content over articles. Am- 
able said these changes hindered 
The Bay Bridged. 

The founders’ professional and 
personal obligations also made it 
difficult to run the organization, 
Cunningham told KQED. Cunning- 
ham is a father and works full time 
as a principal scientist at Genetech, 
while Van Houten works as a busi- 
ness developer for San Francisco's 
Office of Economic and Workforce 
Development. And as writers and 
artists relocate to cities with cheap- 
er rents, Cunningham said he often 
could not find replacements. 

The Bay Bridged’s announcement 
comes in the wake of a seismic 
shift in the media landscape. As 
massive corporations and hedge 
funds subsume small outlets, lo- 
cal publications are floundering. 

In recent years, the Bay Area lost 
several publications including The 
San Francisco Bay Guardian and 

Art Practical, while SFMOMA just 
announced it will no longer publish 
Open Space. 

“While I’m of course sad to be 
closing the book on an incredibly 
fulfilling chapter in my life, Iam 
so enormously proud of the work 
our staff has done and the com- 
munity we've contributed to over 
the years,” Amable told SF Weekly 
in an emailed statement. “As in- 
dividuals, we will still be around. 
The majority of us got into this 
because we were local music fans 
first. There’s no doubt you'll be 
seeing us at the show soon.” 


Kira Leadholm is a contributing writer 
© @LeadholmKira 
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From Russia WithLove 


‘The Arival from Diana Markosian’s new SFMOMA exhibit, ‘Santa Barbara.’ 





What is fact and what is fiction? A tired question comes alive in 
Diana Markosian's ‘Santa Barbara.’ BYMAX BLUE 


to swirlie viewers’ heads in 

the rank waters of existential 
disquiet. I particularly like photog- 
raphers who aren't afraid to force 
questions of truth onto a medium 
defined by objectivity. These are 
the reasons I| love Diana Marko- 
sian. In Santa Barbara, on view at 
SFMOMA through Dec. 12, Mar- 
kosian proves herself as a savvy 
storyteller working in the modern 
tradition of narrative-based wom- 
en photographers like Cindy Sher- 
man and Sophie Calle, who studi- 
ously play in the grey area between 
reality and fiction as a means of 
exploring self-identity. 

Sherman’s late-’70s series Unti- 
tled Film Stills consisted of Sher- 
man posing herself in costume 
for black and white photographs 
evoking classic Hollywood tropes 
— provocative sex symbol, damsel 


f LIKE ARTISTS who aren’t afraid 
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in distress — speaking to the lim- 
ited, misogynist, representations 
of women in cinema. For her 1999 
series, Double Game, Calle recreat- 
ed fictional works of art made by 
a character in Paul Auster’s 1992 
novel Leviathan — a character 
based on Calle in the first place. 
Maybe it’s my joint background in 
photography and literature that 
makes me appreciate the indef- 
inite subjectivity of every story; 
maybe it would be impossible not 
to appreciate the risky thrill of a 
fictionalized family history when 
Markosian does it this well. 

Santa Barbara shares its title 
with a soap opera that aired in the 
U.S. from 1984-1993, one of the 
few American TV shows broadcast 
in Russia at the time. The romantic 
American Dream the show por- 
trayed inspired Markosian’s moth- 
er, Svetlana, to flee the collapsing 


° SFWEEKLY.COM 


Soviet Union as a mail order bride 
in 1996, relocating to Santa Barba- 
ra with a 7-year-old Diana and Di- 
ana’s brother, David. Santa Barbara 
is Markosian’s attempt to under- 
stand this event — and its fallout 
— from her mother’s perspective. 
The cinematic result consists of a 
15-minute film and several staged 
photographs, in which Markosian 
recreates scenes from her mother’s 
life and her own early childhood 
using a cast of professional actors. 
Opening with the title card of 
the original Santa Barbara, Marko- 
sian’s film splices together staged 
scenes, real home video footage, 
voice-over audio of phone calls 
between Markosian and Svetlana, 
and a video interview between 
Svetlana and Ana Imnadze, the 
actress who plays her. The staged 
scenes follow Imnadze’s Svetlana 
and her children from a cramped 


UEISOYIEW eueIG 


apartment in Moscow to the pala- 
tial California home of Svetlana’s 
decrepit buyer, Eli (Gene Jones), 
where misgivings soon begin to 
plague Svetlana as she attempts 
to integrate into American family 
life. The narrative nails the soap 
opera tone, and no surprise: the 
script-writer is Emmy Award 
winner Lynda Myles, one of the 
screenwriters for the original San- 
ta Barbara. 

The photographs, all from 2019, 
are a mix stills from the film and 
other, unscreened, moments of 
the story. The Arrival, shows Svet- 
lana and her children standing 
with their backs to the viewer at 
the end of a red carpet which has 
been rolled out across the desert 
floor, the family verging on literal 
new horizons. My Parents Together 
Apart and The Argument bookend 
the exhibition. The former shows 
Markosian’s parents separated by 
a wall in their Moscow apartment, 
each gazing despondently into 
space while a young Diana stares 


1 into the TV set; in the latter, Eli 


and Svetlana sit on opposite sides 
of their bed, Diana curled between 
them. The photographs are supple- 
mented with framed letters writ- 
ten by the real Eli during his corre- 
spondence with Svetlana prior to 
her leaving Moscow, and a small, 
vintage television set plays clips 
from the original Santa Barbara. 
The photographs offer sustained 
reflection on key moments of the 
story, while Eli's letters and the TV 
clips add context for the events 
Markosian has restaged, showing 
how the imaginary influenced real- 
ity from the start: the Eli of letters 
literally purports to be a prince liv- 
ing in a fairy-tale land, a narrative 
mirrored in the TV show's exagger- 
ated melodrama; the staged photo- 
graphs evidence that that the truth 
is far from this invented reality. 
Markosian’s point: life is a story. 
At one point in the film, during 
the voice-over conversation be- 
tween mother and daughter, Mar- 
kosian asks Svetlana if she feels 
their “life is like a soap opera.” 
Svetlana responds, “It’s life.” This 
indiscriminate acceptance of the 
blur between fantasy and reality 
raises the question: What narra- 
tives must we invent and believe 


about ourselves in order to become 





the people we want to be, or to es- 
cape the people we already are? In 
this way, Svetlana’s story is already 
the story of an actress, long before 
Imnadze takes up the role; the 
story of a woman reinventing her- 
self in order to survive. In an early 
scene, Markosian’s father calls 
Svetlana “Sveta;” toward the end 
of the film, Svetlana’s American 
metamorphosis complete, Eli calls 
her “Lana.” Her identity has split 
cleanly in two. 

The real Svetlana appears still 
to be a woman divided. In the in- 
terview with Imnadze, she refers 
to feeling “betrayed by my country 
and my husband,” and leaving 
Russia in order to give Markosian 
and her brother the chance to lead 
better lives. But Svetlana opens up 
to Imnadze in a way she can’t — or 
won't — with her daughter. In the 
voice-over, Svetlana questions her 
daughter’s motivations in produc- 
ing the exhibition, to which the 
artist explains that she is trying to 
understand her mother. “You need 
to love me,’ Svetlana reproaches, 
refusing to offer explanations. “I 
don’t need understanding.” 

By leaning into, rather than 
shying away from, these contradic- 
tions, and pushing the question of 
what is true and what isn’t, Mar- 
kosian suggests that love is not a 
product of understanding but of 
accepting uncertainty and trying 
in spite of it. I loved Markosian’s 
Santa Barbara: I loved that it made 
me work to understand it; I loved 
that the story made me reflect on 
my own insecurities and questions 
about self-identity. The mark of a 
great work of fiction is its capacity 
to transcend the invented in order 
to shift our perspectives of the 
lives we lead: the stories we tell 
ourselves. 


Max Blue is a contributing writer. 
© news@sfweekly.com 


‘SANTA BARBARA’ 


THROUGH 


Dec Diana Markosian 


SFMOMA 
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Permanent Exhibition _ Tendergold Gallery i ch tenida Satan 
“Everlasting Wondrous Appeal” — Exhibition by lynda Mason |__| Exhibition by Sherri Lu 


The International Art Museum of America showcases 
an array of artworks,including works by Chinese masters, 
Yun sculptures, classic 19th-20th century European 
x } portraits and landscapes as well as two rotating exhibitions 

by upcoming artists; Tendergold & Lightspace galleries 
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Use meth? 





NN yw) i ; Ter iT a 
San Francisc 
Presented by the Chinatown Merchants Association 
Help contribute to finding the first potential 


FDA-approved medication to treat meth use. 


Earn up to | -y77 cle 


The Center on Substance Use and Health is conducting a 
research study for meth users. 





: OU ital iC yy 
7 1 ONE 


Participation involves a consecutive 14-day hospital stay. 
Eligible participants will be compensated up to $2,430. 


© 
iALOL UACKMAN 


For more information, please call 628.217.6319 
Email: m3.0@sfdph.org | Website: www.m3study.org 
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BY CHRISTOPHER DOLAN & LOURDES DE ARMAS 


everything that is going, do I still need to serve on a jury? 


RECENTLY RECEIVED a jury duty summons. With 


Should I ignore it? 


rooms have begun hearing jury 

trials. But many courts are pri- 
oritizing criminal cases. The Los 
Angeles courts have been focusing 
on the 7,000 criminal cases that 
are currently 
backlogged, 
according to Pre- 
siding Judge Eric 
Taylor. 

This is pushing 
aside civil cases, 
leaving many victims anxiously 
waiting for their personal injury 
trial. The delayed cases include 
people badly injured in car acci- 


T IS TRUE that many court- 


SPONSORED 


SONS T 





— James P., Daly City 


dents, medical malpractice, work- 
place accidents, sexual assault and 
workplace harassment. 

The delays primarily are attrib- 
utable to the pandemic shutdown 
of 2020. Because of the apparent 
second surge of 
COVID-19 cases, 
various California 
counties are rein- 
stating previous 
pandemic restric- 
tions and quaran- 
tines. This trend may soon cascade 
to every county across the state 
and that could mean additional 
trial extensions that will continue 


to backlog all cases. This legal land- 
scape is justifiably frightening to 
those awaiting verdicts. 

There is another reason for de- 
lays that is plaguing every court 
across the state, so much so that 
even criminal trials are being de- 
layed. Jury trials, whether criminal 
or civil, are paralyzed without a 
key component: Jurors. 

Within the past few months, 
courts from Sacramento to San 
Francisco, Los Angeles, and San 
Diego have had to delay trials be- 
cause too few people responded to 
jury duty summonses. Across the 
state, the nonresponse rates are 
much higher now than they were 
before the pandemic. 

San Francisco’s Superior Court 
that gives potential jurors the op- 
tion to report online or in person 
is experiencing an online trend. In 
one case in July, out of 135 jurors 
instructed to report, 127 reported 


ad? WAU) SU Hy 


Flooding from a water main rupture destroyed much of the park. 


We need your help to restore this civic treasure and bring back the music! 


PLEASE MAKE A DONATION 
TEXT “STERNGROVE” T0 56512 | STERNGROVE.ORG/DONATE 
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Lack of Jurors Paralyzing Criminal, Civil Trials 


remotely and eight reported in 
person. Of the eight who showed 
up to court, half were dismissed, 
leaving just four in-person pro- 
spective jurors for the trial. 

A television station in San Diego 
recently reported that a criminal 
case had to be postponed last 
month because too few people 
showed up for jury duty. Officials 
twice summoned 900 people, but 
only about 40 people showed up 
each time, KGTV reported. 

“What the real question boils 
down to: Are people willing to 
show up to that court and sit in 
a jury trial?” said Bill Raftery, a 
senior analyst with the National 
Center for State Courts. “Many 
courts have been responsive to ju- 
rors who have said that they’re not 
comfortable with coming to court 
and doing jury duty and therefore 
offering deferrals simply because 
of concerns over COVID.” 
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These shortages of jurors have 
created delays in criminal trials 
that infringe on the constitutional 
rights of many. The law says indi- 
viduals facing criminal charges are 
presumed innocent. For some de- 
fendants who have not been con- 
victed and are awaiting their day in 
court, can’t make bail or are being 
held without bail, it is more time 
behind bars as a pretrial detainee. 

What can you do if you receive 
a jury summons? Do not ignore 
it. You are needed. “Justice has 
not shut down. Justice has slowed 
down,” said Deborah Chang, presi- 
dent of the Consumer Attorneys of 
California. 

There currently is a big impact 
on civil proceedings. Victims of 
personal injury often are disabled 
and maybe out of work because of 
some tragic incident and cannot 
wait months or years for a trial 
date or settlement. 
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“It is devastating on the clients 
and the family who are desper- 
ate,” according to Chang. The side 
effects of these delays are devas- 
tating to victims who are in the 
weakest health. They may be cling- 
ing to life due to an injury in an 
accident, or perhaps a workplace 
exposure to a harmful substance. 
“It is so devastating to lose a plain- 
tiff before they reach the trial date 
because they die. Sometimes the 
claim dies with them.” 

The system cannot function 
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without you. Jury trials provide an 
opportunity for citizens to partic- 
ipate in the process of governing. 
Serving on a jury is the most direct 
and impactful way for citizens 
to connect to the Constitution. 
Citizens can help perpetuate our 
system of laws and stabilize our 
democracy. 

Jurors perform a vital role in 
the American system of justice. 
The protection of our rights and 
liberties is largely achieved through 
the teamwork of judge and jury 


who, working together in a com- 
mon effort, put into practice the 
principles of our legal system. In 
both civil and criminal cases, it is 
the jury’s duty to decide the facts 
in accordance with the principles 
of law and guided by the assigned 
judge. The decision is made on the 
evidence introduced, and the jury’s 
decision on the facts is usually final. 
Juries provide the perspective of 
the citizen to our developing body 
of law. Exercise your constitutional 
right to participate in a process 


that is a cornerstone of American 
democracy: the jury trial. 

The COVID-19 outbreak is an 
ongoing, rapidly developing sit- 
uation and the local, state, and 
federal responses are changing reg- 
ularly. The Dolan Law Firm takes 
efforts to keep the information 
on this page updated, however, to 
guarantee up-to-date information 
it is necessary to confirm with 
publicly available federal, state and 
local health organization guidance 
and government mandates. 


Christopher B. Dolan is the owner of Dolan 

Law Firm, PC. Kim Levy is a Senior Associate 
Attorney in our San Francisco Office. We serve 
clients throughout the San Francisco Bay Area 
and California from our offices in San Francisco, 
Oakland and Los Angeles. Email questions and 
topics for future articles to: 
help@dolanlawfirm.com. 
Each situation is different 
and this column does 

not constitute legal 
advice. We recommend 
that you consult with an 
experienced trial attorney 
to fully understand 

your rights. 
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BY BENJAMIN SCHNEIDER 


throughout California. It 

began by infecting mostly 
Republicans, but it’s quickly taking 
hold among the general popula- 
tion. People are especially suscep- 
tible when they’re angry or scared, 
which could explain why social 
media seems to be one of the ma- 
jor vectors of infection. But there’s 
still a lot we don’t know about how 
this bug spreads, let alone its long- 
term effects. 

The Golden State has recall fe- 
ver, and it’s sucking all the oxygen 
out of state and local politics. 

On Sept. 14, Californians will 
decide whether to recall Governor 


T HERE’S A VIRUS spreading 
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Gavin Newsom, and, if so, whether 
a talk radio host, a YouTuber, or 

a guy who's been travelling the 
state with a live brown bear and 

a giant ball of trash, among 43 
other candidates, should replace 
him. On the same day, voters in 
Sonoma County will cast ballots 

in a recall election of their district 
attorney, in a campaign bankrolled 
exclusively by the vindictive owner 
of an old-folks home. San Fran- 
cisco is likely to vote on two more 
recalls in the coming months, one 
targeting District Attorney Chesa 
Boudin, and another against three 
members of the school board. 

Los Angeles has a budding recall 
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movement of its own, with cam- 
paigns underway to recall District 
Attorney George Gascon, who 
previously served as DA of San 
Francisco, as well as three city 
council members. Across the state, 
approximately 70 recall campaigns 
have been launched this year. 
Much has been written about 
the rules governing these elec- 
tions, including the relatively low 
signature counts needed to get a 
recall on the ballot — 10 percent 
of registered voters for local offi- 
cials, and 12 percent of the previ- 
ous election’s turnout for state of- 
ficials — and the strange structure 
of the gubernatorial recall election, 


where Newsom could win 49 per- 
cent of the vote and be replaced 
by someone who wins as little as 

3 percent. Recalls are subject to 
looser campaign finance regula- 
tions than on-cycle elections, even 
though they tend to attract far 
lower turnout. And the elections 
themselves are expensive: the 
Newsom recall alone is expected to 
cost the state $276 million. 

But none of that explains why 
recalls have gone viral in recent 
months. While there’s a great deal 
of diversity among the supporters 
and opponents of various efforts 
across the state, political strat- 
egists and campaigners on both 


What’s theDeal With All ot These Recalls? 


sides of local recalls point to a few 
baseline factors that seem to con- 
tribute to the recall-happy climate. 
The pandemic, with its associ- 
ated shutdowns of schools and 
businesses; a spike in certain types 
of crime; and an increase in visible 
homelessness all contributed to a 
general climate of fear and anger. 
Those sentiments were turbo- 
charged by social media as well as 
traditional news outlets, where 
disturbing videos and embarrass- 
ing actions by elected officials 
made their way to the forefront 
of the political conversation. In a 
polarized environment, incumbent 
politicians’ enemies smelled blood, 
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In recent years, recalls have 
become part of the bread and 
butter of partisan politics in 
states that allow recalls. 
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and were eager to channel that 
grassroots energy into expensive 
signature-gathering efforts to 
launch recall elections. Everybody 
remembers Arnold Schwarzeneg- 
ger’s shocking recall victory in 
2003, which proved that, just like 
in the movies, anything is possible 
in California politics. 


RECALLING RECALLS PAST 


This year’s recalls undoubtedly 
represent the largest crop of 
high-profile efforts in California 
history. But they are part of a 
growing interest in recalls that has 
been building for the past two or 
three decades, powered by tech- 
nology, pop culture, and political 
polarization. 

For most of the 20th century, 
recalls were rare in California, and 
often took place under extraordi- 
nary circumstances. The most re- 
cent recall election in San Francisco 
came in 1983, when an extremist 
group known as the White Pan- 
thers launched a petition to recall 
Mayor Dianne Feinstein over her 
handgun ban. The fringe campaign 
only gained traction after Feinstein 
opposed a bill from Supervisor 
Harry Britt that would have legal- 
ized domestic partnerships for gay 
couples. The ensuing recall election 
turned out to be only a minor 
setback in the career of the now 
U.S. Senator: Feinstein won by 80 
percent, paving the way for an easy 
reelection the next year. 

As media and communications 
technologies have improved over 
the years, so have the odds of pull- 
ing off a recall campaign. There was 
a significant uptick in state-level 
recall campaigns and elections 
starting in the ’90s as email and 
websites became widely available, 
says Joshua Spivak, who runs a 
blog tracking recall elections na- 
tionwide and recently published a 
book called Recall Elections: From 
Alexander Hamilton to Gavin New- 
som. In California, there were no 
state-level recall elections between 
1914 and 1994. Since then, there 
have been eight, including the 
upcoming Newsom recall. Between 
2009 and 2020, 39 recall attempts 
of state officials were approved to 
collect signatures by the secretary 
of state, compared to 22 attempts 
between 1940 and 1979. 

“Any given elected official on any 
given day is going to be making 
decisions or not making decisions 
that anger some people,” says Darry 
Sragow, a veteran Democratic polit- 


ical strategist who runs the Califor- 
nia Target Book newsletter. “That’s 
always been true. But what technol- 
ogy enables those angry people to 
do is find each other.... People who 
have a bone to pick with an elected 
official can gather in one virtual 
place very quickly, and then they 
can begin to proselytize.” 

High-profile recalls seem to be- 
get more recalls. The 2003 recall 
of Governor Gray Davis — only 
the second gubernatorial recall 
to reach the ballot in American 
history — significantly raised the 
profile of this political process. 
“You see Arnold Schwarzenegger 
winning and suddenly you're aware 
of recalls,” Spivak says. In the en- 
suing years, “Ihe Simpsons” did 
an episode on recalls, as did “Parks 
and Recreation.” The term had en- 
tered the cultural lexicon. 

In more recent years, recalls 
have become part of the bread and 
butter of partisan politics in the 19 
states where state officials can be 
recalled. “Republicans in the West, 
where they’ve been steadily losing 
ground, started discussing recalls 
constantly after the 2018 elec- 
tion,” Spivak says. “They actually 
had speeches about how they were 
gonna teach the Democrats how to 
spell ‘recall’ in Colorado.” Repub- 
licans also mounted recall efforts 
for governors and state officials in 
Nevada, Washington, Oregon, and 
California. “They all just flopped,” 
Spivak says. 

That was where the Newsom 
recall appeared to be headed until 
Nov. 17. That day was slated to 
be the signature-collecting dead- 
line for the latest effort to recall 
Newsom, one of six that had been 
approved by the secretary of state 
since Newsom assumed office in 
2019. Instead, a Sacramento Supe- 
rior Court judge gave the campaign 
four more months to collect sig- 
natures, due to pandemic-related 
hardship. The very same day, a 
Los Angeles Fox affiliate published 
photos of Newsom dining at The 
French Laundry, a world-famous 
Napa Valley restaurant, just as the 
state was heading back into lock- 
down. In a matter of hours, the 
recall Newsom campaign was given 
the time, and the ammunition, to 
collect the 1,495,709 eligible voter 
signatures needed to get their ini- 
tiative on the ballot. 


THE ISSUES 
French Laundry-gate and COVID 
restrictions seem to have motivat- 


ed enough people to sign the peti- 
tion to bring the Newsom recall to 
ballot; and COVID shutdowns have 
also been a major force behind the 
school board recall attempts in 
San Francisco and elsewhere. But 
another set of issues is driving the 
gubernatorial recall campaign at 
this late stage, as well as the big- 
city district attorney recalls and 
many other recall efforts across 
the state. 

“Tm running because of crime, 
homelessness, the rising cost of 
living and the outrageous deci- 
sions made during COVID that 
shut down the state,’ gubernatori- 
al recall frontrunner and talk radio 
host Larry Elder recently told the 
New York Times. 

Those first two issues are “very 
emotional” for voters, Sragow says. 
“Crime and homelessness, while 
clearly problems on their face — 
there’s no question about that 
— are also manifestations that 
everything is out of control, and 
my elected officials aren’t doing 
enough to protect me.” 

Sragow, who has done hundreds 
of focus groups and polls over the 
course of his career, although none 
specifically focused on the recent 
crop of recalls, thinks the state’s 
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burgeoning unhoused population 
has played an outsized role in fuel- 
ing recalls — and not because vot- 
ers are worried about the health 
of those unable to keep a roof over 
their heads. 

“When we talk about homeless- 
ness being consistently one of the 
most salient issues in California in 
the last few years, it’s not concern 
over the well-being of homeless 
people, it’s disgust, it’s fear.” A 
recent CNN segment on the guber- 
natorial recall singled out home- 
lessness as an issue that could lead 
Democrats — who outnumber 
Republicans two-to-one in the 
state — to vote to recall Newsom. 
“T’ve never seen an issue like this, 
so potent, L.A.-based Democratic 
strategist Michael Trujillo told 
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CNN. “It’s making progressive vot- 
ers moderate.” 

The salience of crime and home- 
lessness — which often are con- 
flated in voters’ minds — appear to 
be connected to their visibility on 
social and traditional media. “Tech- 
nology means that everybody’s a 
reporter, Sragow says. “You see 
crime you used to not get to see.” 

In San Francisco, videos of shop- 
lifting, car break-ins, and other 
crimes frequently go viral on social 
media or are highlighted on local 
TV stations. Over the past year, 
some of these videos, including 
horrific acts of violence against 
elderly Asian Americans and a 
brazen shoplifting incident at the 
Walgreens on Gough Street, have 
become national news stories — 





Gov. Gavin Newsom and Congresswoman Nanette Barragan pickup trashin Long Beach. 
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District Attorney Chesa Boudin. 


and then fodder for gubernatorial 
candidates’ campaign ads. 

For the recall Boudin campaign, 
these incidents are proof the city 
has become more dangerous on 
the DA’s watch. “When people do 
not feel safe walking around their 
neighborhood... When you see 
elders, or other people, but par- 
ticularly elders, under assault on 
our streets, these are issues that 
really impact real people’s lives, 
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but the response from the District 
Attorney has been lacking,” says 
Andrea Shorter, who is leading the 
campaign to recall Boudin. After 
a separate effort failed in August, 
Shorter reports her campaign had 
collected 64,000 signatures as of 
Aug. 27, well above the 51,000 the 
campaign needs to collect by Oct. 
25 to qualify for the ballot. 
Boudin and his supporters 
counter that the most sensational 
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incidents have been amplified and 
intentionally woven into a parti- 
san narrative about a lawless San 
Francisco — at a time when social 
media remains many people’s main 
tether to the outside world. “They 
are exploiting the fact that people 
are living their lives at home in 
front of computer screens and 
Nextdoor accounts and Twitter 
accounts to fearmonger, to ex- 
ploit tragedy,” Boudin said of his 
opponents during a recent speech 
before the Harvey Milk LGBTQ 
Democratic Club. 

Crime is down overall since Bou- 
din took office, although homicides 
and a few other categories of crime 
have gone up. A similar pattern ex- 
ists statewide: homicides increased 
31 percent between 2019 and 2020, 
but property crime is down signifi- 
cantly. It’s notoriously difficult to 
decipher the causes behind shifting 
crime patterns, and the unprece- 
dented events of the past year and 
a half have made it even more so. 

“It’s hard to provide that con- 
textual information when what 
people are seeing as they scroll 
their feed is a shocking video, and 





in some cases, really troubling 

and upsetting videos,” says Julie 
Edwards, a political consultant 
running a pro-Boudin committee. 
“Some of it is just wanting to let 
your neighbors know what you're 
observing, but some of it is bad ac- 
tors who are pursuing an agenda.” 


FEELING (UN)HEARD 


Newsom has been very deliberate 
in his messaging on the upcoming 
election, branding it as the “Repub- 
lican recall” at every opportunity. 
But the alliterative turn of phrase 
is more than political spin. The 
same general pattern — of more 
conservative forces seeking to oust 
more liberal politicians — charac- 
terizes most of the recall efforts 
across the state, though they don’t 
always fall along strict party lines. 
In an email, S.E Board of Educa- 
tion President Gabriela Lopez drew 
a connection between the recall 
attempt against herself and her 
colleagues, and those against New- 
som and Boudin. “I recognize these 
recall efforts are part of a larger 
issue, she wrote. “[M]any powerful 
forces are attacking leaders of the 
left that fight for those with the 
least. And we are noticing a sweep- 
ing effort built on fear tactics given 
the rising anxiety we have devel- 
oped throughout this pandemic.” 
Still, branding recall efforts as 
Republican — or in San Francisco, 
“moderate” — power grabs gloss- 
es over politicians’ missteps and 
miscalculations that have clearly 
angered a significant number of 
their constituents. We may live ina 
hyper-polarized social media thun- 
derdome, but beyond all the pro- 
paganda, California’s recall fever 
might reveal something interesting 
about what voters really want. 
“You have to look like you’re 
on the job — that is so critical,” 
Sragow says, when asked how pol- 
iticians can avoid giving fodder to 
their enemies. “You have to look 
like you're paying attention, that 
you re working hard to do the job 
you were elected to do.” Newsom 
didn’t look that way when he 
dined at The French Laundry. Nei- 
ther did the Board of Education 
when they discussed renaming 44 
schools while many parents were 
clamoring for them to resume 
in-person learning, nor did Board 
of Education Commissioner Alison 
Collins when she sued the city and 
her colleagues for a combined $87 
million after being censured for 
controversial tweets. 
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These episodes involving the 
school board are indicative of 
“misplaced priorities, a lack of un- 
derstanding of where parents were 
at, and the real issues that parents 
were concerned about, primarily, 
opening of schools,” says political 
consultant Nicole Derse. 

Mounting a recall effort felt 
like the only way to get the school 
board to pay attention to his con- 
cerns as a parent, says Siva Raj, 
whose campaign is targeting the 
three commissioners legally eligi- 
ble to be recalled: Lopez, Collins, 
and Faauuga Moliga. “Traditional 
approaches of calling into meet- 
ings and protesting on the streets” 
weren't working, Raj says. “When 
people whom we elect to serve our 
needs fail to listen to us consis- 
tently and fail to put our interests 
first, then we have the right to fire 
them.” 

Raj believes recalls are an es- 
pecially important tool in over- 
whelmingly Democratic San Fran- 
cisco to compensate for the lack 
of competition in many elections, 
and the party machinery that de- 
termines who has a realistic chance 
to win office. “California in gener- 
al, and especially San Francisco, it’s 
a single-party system,” Raj says. 
“We don’t have a competitive de- 
mocracy and therefore sometimes 
the only way you have of exerting 
your will upon a political class and 
a political process is through the 
recall effort.” 

The school board recall cam- 
paign, which needs to hand in 
about 51,000 valid signatures per 
commissioner by Sept. 7, had col- 
lected over 70,000 signatures by 
Aug. 30 to recall Collins and Lopez, 
and about 67,000 for Moliga. In 
addition to accountability for the 
district’s slow return to in-person 
learning, another issue for school 
board critics was the decision to 
end merit-based admissions at 
Lowell High School — a move 
that already has increased Black 
and Latino enrollment at the elite 
school. 


TYRANNY OF THE MINORITY 


Recalls are, in the most tech- 
nical sense, a means of holding 
politicians accountable and forcing 
them to be more responsive to 
constituents’ desires. They’re a 
form of direct democracy that can 
get ordinary people more involved 
in politics. 

But in practice, recalls often are 
an underhanded way for a minori- 
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School Board Commissioners Lopez, Collins, and Moliga. 


ty of voters to seek to oust duly 
elected politicians in the middle 
of their term, taking advantage 

of the fact that fewer voters pay 
attention to off-cycle special elec- 
tions. Like citizen ballot initiatives 
— the most recent example being 
Uber- and Lyft-backed Prop. 22 — 
recalls also offer an opportunity 
for big money to exert political 
influence. The school board recall 
received $49,500 each from tech 


CALIFIA 
BARISTA 
Oat Milk 


32 OZ: 


CELIO 
Extra Virgin 
Olive Oil 


1 liter 





investors David Sacks and Arthur 
Rock. The Boudin recall campaign 
received $300,000 each from ven- 
ture capitalist Steven Merrill and 
businessman William Oberndorf 
via a committee called Neighbors 
for A Better San Francisco that 
spent millions seeking to unseat 


Supervisor Dean Preston last year. 


And the recall campaign against 
Sonoma County District Attorney 
Jill Ravitch, who has pledged not 
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to run for reelection in 2022, was 
financed by $1.7 million from de- 
veloper Bill Gallaher. 

“If someone is willing to put 
enough money into paid signature 
gathering, you can get almost any- 
thing on the ballot,” says Edwards. 
“If you're willing to spend in San 
Francisco maybe a million dollars, 
and in the state of California, 
maybe $10 million.” That’s quite 
a far cry from the original intent 
of recalls and citizen ballot initia- 
tives, which were legalized as con- 
stitutional amendments in 1911 
as part of a Progressive Era effort 
to check the power of railroad mo- 
nopolies. 

These old laws are in force in a 
world where voters can instantly 
share information — accurate or 
not — and rapidly organize cam- 
paigns with unlimited donor dol- 
lars. Politicians, meanwhile, are to- 
day subject to unprecedented scru- 
tiny, even as they respond to un- 
precedented events like COVID-19, 
and the effects of climate change. 
There will surely be talk about rais- 
ing the threshold for the number of 
signatures needed to trigger recall 
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Autumn Looijen and Siva Raj of Recall SFBOE. 


elections, and changing the bizarre 
two-question gubernatorial recall 
election process. But that doesn’t 
solve the problem of how to give 
the people a productive voice in 
policy making. 

For Sragow, California's recall 
fever highlights fundamental ques- 
tions about governance. The world 
is changing too quickly, too visibly, 
for people to be content voting 
every four years and then checking 
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out. “We really have to wrestle 
with how we will effectively govern 
ourselves with confidence in this 
new world,” Sragow says. “There are 
elements of our electoral system 
and our government that are going 
to have to shift to accommodate all 
the changes that our society is go- 
ing through. It’s inevitable.” 


Benjamin Schneider is a staff writer at SF Weekly. 
© @urbenschneider 
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Judy Chicago Gets Fitting Retrospective 
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Now 82, the celebrated artist emerges from the 
Shadow of her ‘Dinner Party.’ BY JONATHAN CURIEL 


ONTROVERSY CAN DEFINE 
F and elevate an artist’s career, 

kickstarting it into decades of 
fruitful existence. Exhibit A: Andy 
Warhol, Marcel Duchamp, and Tracey 
Emin. But controversy can also over- 
whelm an artist’s career, reducing the 
artist’s other work to veritable aster- 
isks as people focus on the art that 
pushed the artist into the public eye. 
Exhibit A: Andres Serrano, whose 
1987 photograph called Piss Christ 
generated considerable controversy 
for its depiction of a crucifix in urine 
— and is still the work that’s most 
closely associated with him. 

Where does Judy Chicago fit 
into this spectrum? The Dinner Par- 
ty made Chicago’s name when it 
debuted in 1979 — and rightfully 
so. Now permanently displayed at 
the Brooklyn Museum’s Elizabeth 
A. Sackler Center for Feminist 
Art, [he Dinner Party is a massive 
triangular banquet table that has 
settings for 39 women from his- 
tory, including Sojourner Truth, 
Virginia Woolf, Susan B. Anthony, 
and Georgia O’Keeffe. 

At each setting is a porcelain plate 
that, except for Truth’s setting and 
that of composer Ethel Smyth, has 
intricate butterfly forms that resem- 
ble vulva. Chicago made the work 
to elevate women’s achievements at 
a time when the art world (and the 
world at large) devalued women’s 





contributions, and The Dinner Party 
holds up as a work of art — though 
not without criticism, including 
from some women who say The Din- 
ner Party skews too heavily toward 
white women and that its depiction 
of Truth’s plate, which shows three 
faces, treats Truth differently from 
the other plates, as if it were impos- 
sible to imagine Truth the same as 
The Dinner Party’s other women. 

The de Young Museum’s new 
exhibit, “Judy Chicago: A Retrospec- 
tive,” mentions this controversial 
aspect of Chicago’s career in the gal- 
lery devoted to The Dinner Party. But 
the gallery itself segues into multiple 
other galleries that show the full arc 
of Chicago’s career and essentially 
extricate Chicago from the shadows 
The Dinner Party have long cast over 
her art. “Judy Chicago: A Retrospec- 
tive” is the artist’s first retrospective, 
which is hard to believe because 
Chicago, who’s 82, has been a prom- 
inent art-world figure for more than 
40 years. Why did it take so long? 

For Chicago, the answers relate 
to the same issue she raised with 
The Dinner Party in 1979: Outspo- 
ken women artists have been pi- 
geonholed or dismissed for decades. 

“I’m sure for everyone who 
knows about my career, I’ve hada 
long, hard struggle,” Chicago said 
at a lectern inside a ground floor 
de Young gallery. “My work and my 
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values are definitely at odds with 
the prevailing art industry — one 
that privileges form over content 
and measures art not by its mean- 
ing but rather by how much money 
it sells for — particularly at auction, 
where women’s work notoriously 
commands far less than men’s.” 


TRAILBLAZER 


Chicago, who wears her hair in 
multiple colors, is known for her 
forceful oratory and unflinching 
demeanor, but early in her talk 
she almost broke down in tears 

as she reflected on an exhibit that 
elucidates everything she’s worked 
for. Chicago is a pioneer of femi- 
nist art, and her vocal battles to 
increase women’s representation 
in museums — and to redefine 
what women could make as art — 
helped lay the foundation for new 
generations of artists, and new 
generations of curators like the de 
Young’s Claudia Schmuckli who 
believe Chicago has not previously 
gotten the spotlight she deserves. 

In 1970, Chicago founded the 
first feminist art education program 
in the United States at what is now 
California State University, Fresno. 
In 1972, she co-founded Woman- 
house, a Los Angeles space that 
became the first to exhibit feminist 
art. This was two years after Chi- 
cago changed her last name from 
the name of her deceased husband 
(Gerowitz) and discounted going 
back to the last name she was given 
at birth (Cohen) — an action she 
publicized in a big ad in Artforum, 
where she wrote, “Judy Gerowitz 
hereby divests herself of all names 
imposed upon her through male 
social dominance and freely chooses 
her own name: Judy Chicago.” 

“For me it was important to 
show Judy as an artist who is very 
much alive,” says Schmuckli, the 
Fine Arts Museums of San Francis- 
co's curator-in-charge of contem- 
porary art and programming, who 
joined the museums in 2016 and 
who hugged Chicago at the lectern. 

‘Judy Chicago: A Retrospective” 
begins not with Chicago’s earliest 
work but some of her latest: Glass 
plates with kiln-fired paint and 
writing that highlight species that 
are close to extinction and highlight 
imagined scenes of Chicago as she 


wrestles with her last moments on 
Earth. These works, Chicago says, 
speak to her view that women’s jus- 
tice relates to “a global justice that 
encompasses all living creatures.” 


ACTIVISM THROUGH ART 


In 1972, Chicago was more explicit 
with two photo lithographs that 
are on display at the de Young: 
Gunsmoke shows a man’s hand with 
his gun inserted into the mouth 

of a pained-looking woman, while 
Red Flag shows a woman's hand 
withdrawing a bloody tampon. 
Countering artworks that take the 
perspective of a male gaze, Red Flag 
and Gunsmoke still have the ability 
to shock, with Gunsmoke adding the 
specter of violence while taking its 
title from a hit TV series. 

This motif of violence — of 
male-engendered violence that 
connects in Chicago's eyes to soci- 
ety’s treatment of women, animal 
species, the environment, and oth- 
er areas — is what emerges when 
you see the entirety of Chicago's 
output, as with her striking Ho- 
locaust-related artworks. The Fall, 
from 1993, is a car-length tapestry 
that narrates the Holocaust and 
what Chicago sees as its European 
antecedents, including industrial- 
ization and its push toward mecha- 
nistic, dehumanizing efficiencies. 

Yet amid Chicago’s stern subject 
matter is a work like 1992’s Rain- 
bow Shabbat, a giant stained-glass 
piece that unites people of multi- 
ple ethnicities and faiths at a table 
— which is to say, Chicago uses an 
anchor that’s similar to The Dinner 
Party, but this time with people 
whose arms are around each other. 
Also at the de Young: a series of 
1980s artworks that depict women 
and birthing. These are some of 
Chicago’s best works — a series 
that, she says, addressed a subject 
matter that the art world ignored. 

Light and bright colors pervade 
Chicago’s art, but there’s very little 
lightness of subject matter. At the 
press preview, Chicago acknowl- 
edged her propensity for serious- 
ness, and her belief that art can 
activate people’s views to change 
society, have been factors in what 
she called her “marginalization by 
the art world,” saying: “Even though 
my gender definitely contributed 
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to this situation, I believe the more 
important issue has been my vision 
of what art can be and do.” 

Chicago handled her career the 
only way she knew, she says: With 
defiance. And a loudness that still 
hasn't dissipated even as she crossed 
the threshold into being an octo- 
genarian. At the press preview, she 
recalled being in San Francisco 40 
years ago when The Dinner Party 
came to SFMOMA under its then-di- 
rector, Henny Hopkins. 

“Forty years ago,’ she said, “I was 
here for the opening of The Dinner 
Party and at that time, Henry Hop- 
kins, who was the director of the 
San Francisco Museum of Art, said 
to me: Judy, this is the culmination 
of your career.’ And I said, ‘Henry, 
I’m just getting started.” 

Still, in the 1990s, Chicago said 
“the worst moment of my career 
was when The Dinner Party was in 
storage and facing an uncertain 
future. And I had to read articles 
that said I couldn't draw. ... For 
me, living and drawing were al- 
most synonymous.” 

The glass plates that open “Judy 
Chicago: A Retrospective” are basi- 
cally drawings. And they’re vintage 
Chicago: They’re explicit, in-your- 
face works that ask the viewer to 
think hard before moving on. In 
other words, they’re just as visu- 
ally confrontational as the plates 
from The Dinner Party. 

That’s why, as Schmuckli looked 
at Chicago from the lectern, she 
said: “You still kick ass.” 

Chicago smiled, but was silent 
as some people applauded — a 
rare moment when Chicago didn’t 
need to say anything at all. 


Jonathan Curiel is a contributing writer. 
© @WriterJCuriel 
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S.F’s Manics Drop Debut LP 





Manics members and Popgang Records founders Jordan Deherrera and Chris Sanders. 


the music business is very much 

a DIY endeavor, and wearing 
multiple hats is the name of the 
game. Jordan Deherrera and Chris 
Sanders know this well. They wear 
all the hats for their shared alter- 
native dance project, Manics, as 
well as at their San Francisco-born 
record label, Popgang Records, 
which recently celebrated 150 
releases with Manics’ debut full- 
length album Pastel Palace. 

Again, devising a music project 
and a record label in a DIY fashion 
is far from rare these days. Count- 
less touring artists learned ev- 
erything they know on their own 
from watching YouTube videos, 
and many of those same artists 
have their own label to release mu- 
sic without restraint. 

Yet very few musical entities cre- 
ated in this spirit have reached the 
same level of success and relevance 
as Popgang. 

Sanders and Deherrera started 
the label in 2013 to release their 
music as Manics in addition to 
music from their close friends’ 
projects, like Witowmaker and 
Morning Hands. 


N 2021, FORGING a career in 
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Now, Popgang has grown into 
a full service creative agency of- 
fering “Consultation, Event Coor- 
dination, Artist MGMT, Graphic 
Design, Branding Development, 
Photography, Video Production, 
Audio Production and Digital Mar- 
keting Coordination,” according to 
the label’s website. 

This comes on top of sharing 
weekly releases and producing 
consistent live events, first in San 
Francisco and now in Los Angeles 
where the label is currently based. 

At this point, Sanders and De- 
herrera helm all of those activities 
by themselves, but they don’t do 
it for themselves alone. They do it 
so other people don’t have to do it. 
They do it for their artists and the 
community at large. That’s what 
drives them to learn and grow, and 
that drive has always been there. 

“All of these pieces were things 
we had to develop for ourselves as 
artists. We wanted all those things 
and we were able to build them 
out and then offer them to other 
people,” Sanders tells SF Weekly. 
“Whether it’s helping produce and 
direct a music video or making 
sure [our artists] have different 
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marketing assets created, to run- 
ning ads, it started with us having 
to figure that out on our own.” 

Together they even built out 
their own studio, turning a decrep- 
it garage into a furnished home 
base for all their business and cre- 
ative operations. 

With this mindset of service and 
hard work, Popgang has been able 
to expand their roster greatly. For 
an artist, signing to a label means 
giving up certain rights to the mu- 
sic into which they’ve poured their 
heart and soul. Sanders and De- 
herrera have created a space where 
artists gain far more than they lose 
from that sacrifice 

“When we moved down to L.A. 
we were able to find a new batch 
of artists who could see the value 
in what we were doing and recog- 
nized that we could actually help 
push the needle on certain things,” 
Sanders says. “What we bring to 
the table is filling in all those infra- 
structure gaps. We try to make it 
as painless as possible to get their 
music out and hopefully have it 
heard by a wider audience.” 

Sanders and Deherrera acquired 
many of the skills to fill in those 


010Uq Asano 





infrastructure gaps as seasoned 
members of the San Francisco 
music scene. For a time, Sanders 
served as the marketing director at 
Mezzanine before its closure while 
Deherrera was a graphic designer 
at the famed SoMa venue, 1015 
Folsom. 

This immersion in the culture 
of San Francisco affected far more 
than their professional skill sets, 
though. 

“The sounds that are popular [in 
San Francisco] are ever changing,” 
says Sanders, and this constant 
variance aligns with the unending 
desire to learn and grow that’s car- 
ried Popgang from the beginning. 

Popgang originally existed as 
a moniker for punk shows De- 
herrera was producing in the Gold 
Rush town of Sonora, California, 
before he moved to San Fran- 
cisco. Deherrera met Sanders at 
Dolores Park, and the two very 
quickly formed Manics and started 
throwing events together, which 
included Commune Wednesdays, 
an evening centered on rock and 
indie bands, and Cyber Rodeo, a 
dance driven monthly that contin- 
ues in L.A. 

Delving into the Popgang cat- 
alog, all of these sonic influences 
have a distinct presence. From De- 
herrera’s roots in punk to Sanders’ 
watching house and techno stal- 
warts like Green Velvet play when 
he worked at 


also released on Popgang). 

Manics’ album Pastel Palace, 
pays homage to San Francisco’s 
history with dance music while re- 
taining the polychromic aurals tied 
to every phase of the city’s musical 
evolution. 

“House and techno has always 
had a really strong existence [in 
San Francisco.] You go back to 
Ohm Records and Dirtybird — 
house and techno was happening 
in all the clubs there before it 
really caught on in the rest of the 
country, Sanders says. “[With 
Manics] we were always making 
music we wanted to hear, but it 
had to work within that market.” 

Throughout the eight tracks of 
Pastel Palace, Sanders and Deherre- 
ra explore house, nu-disco, synth- 
pop, and more. Just as they wear 
all the hats in running Popgang, 
they wear all the hats as producers, 
with each hat representing a differ- 
ent niche of dance music. 

“MIND CNTRL?’ is a peak-time 
dancefloor stinger that fits per- 
fectly in the Bay Area’s library 
of quirky four-on-the-floor. The 
cheerful vocals on the album’s title 
track harness the uplifting energy 
commonly heard from a singer in 
a jam-band, and that momentum 
leads right into “Life on Mars,” 
where the voice work makes lyrics 
surrounding quarantine somehow 

feel comfort- 


Temple night- ing. (Save for a 
lia ‘PASTEL PALACE’ eieioeta 

White Cloud, WE LCCCQOQ0OQQQOQOQQQOO0O0OUOQUQudKcce with Honeyluv, 
the Oakland Deherrera did 
based shoegaze Manics —_| Popgang Records all the vocals 
outfit that himself in the 
includes Shiv Out Now Streaming DIY spirit once 
Mehra of Deaf- again.) 


heaven released 
its Seven Heads 
EP on Popgang 
back in 2015, 
honoring San Francisco’s unending 
connection to psychedelic styles. 

L.A. based rapper Alexander 
Spit provided a hyphy-drenched 
remix on a shared EP with the soul 
crossover act Twin Steps. 

Alton Allen’s latest album, Bad 
Magick, which came out on Pop- 
gang back in May, is an indie rock 
offering that is vastly different 
compared to his nu-disco work as 
Niteppl (the music of which Allen 


soundcloud.com/popgang 


As varied as 
the album is, 
however, the 
core drive of the 
Manics sound is the rhythm sec- 
tion: bass and percussion. 

“One way we try to make most 
of our tracks is that if you removed 
everything from the entire track 
it could still be just as good with 
just the drums and bass,” says De- 
herrera. “That is the core of a good 
dance track.” 


Harry Levin is a contributing writer. 
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Stunnaman0O2’s moves are catching on ina big way. 


BY BENJAMIN SCHNEIDER 


Steppin’, you probably will soon. 

Why not start practicing? Just 
extend your fists back and forth 
like you're doing a bench press, 
and slowly rotate on your tiptoes. 
Now you're big steppin. 

The dance and accompanying 
song come from the mind of Stun- 
namanO?, San Francisco’s most ex- 
citing up-and-coming rapper. All of 
a sudden, his knack for self-promo- 
tion is starting to pay off, big time, 


F YOU’VE NEVER done the Big 


as the #bigsteppinO2challenge 
begins to go viral on social media, 
and pro sports teams commission 
their own versions of the song. 
At their preseason game on 
Saturday, the 49ers unveiled a 
themed version of “Big Steppin,” 
with mascot Sourdough Sam and 
rapper E-40 demonstrating the 
dance to the crowd. That very same 
day, Mayor London Breed did the 
big steppin with Stunnaman02 
at the grand opening of Global 
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Net Detailing in SoMa. And on 
Monday, Stunnaman0O2 said the 
Warriors reached out asking for 
their own themed version of the 
song. That came a few days after 
StunnamanO2 performed the song 
into the ear of a rapt, gold med- 
al-sporting Draymond Green at a 
local club. 

Now, Stunnaman02 is hoping 
“Big Steppin” can become more 
than just the “Bay Area song of 
the summer,’ as KQED’s Pendar- 
vis Harshaw dubbed it, and a real 
gateway to mainstream success. 

“It’s definitely impacted my ca- 
reer exponentially,” Stunnaman0O2, 
AKA Jordan Gomes, says. “I was 
just running at Lake Merritt and 
hella people stopped me to hit a 
big steppin. I went to the Giants 
game yesterday, and a couple of 
people were like, ‘Oh my God, big 
steppin, big steppin!” 

While Stunnaman02 is a bit 
surprised by how quickly his song 
and dance have gained popularity, 
nothing about this ascent is acci- 
dental. Back when he and producer 
QuakeBeatz released “I Gotta Feel 
It” in January, his A&R identi- 
fied “Big Steppin” as a summer 
smash. Starting that winter, Stun- 
naman02 hired a personal trainer 
to prep for the video concept he 
had in mind: a gritty weight room 
scene that devolves into a strip 
club bacchanal. 

“During the video, my produc- 
tion team was like, ‘Oh man, that 
dance is dope,” he says. “And I was 
like, ‘Man, thank you. I’ve been do- 
ing it for like 15 years, since I was 
in like 8th grade.” (Stunnaman02 
later had to clarify the origins of 
his moves in an Instagram video, 
after Detroit drill fans claimed he 
stole the dance, and its name, from 
them.) 

After the video shoot, friends 
and collaborators kept talking up 
the dance, so StunnamanO?2 and his 
team decided to build their promo- 
tional strategy around it. When the 
“Big Steppin” video dropped June 
3, so did the #bigsteppin02chal- 
lenge. Every day, the rapper would 
post a video of himself big step- 
pin wherever he happened to be, 
whether on a hike, at a house party 
or in a Target — often shirtless. 

The challenge really started to 


take off when Stunnaman0O2 hit 

a big steppin on a 280 offramp 
downtown. Shortly thereafter, Bay 
Area hip-hop don E-40 got in on 
the action, big steppin with Stun- 
naman0O2 in a TikTok sketch. 

“Ever since then, every week 
somebody new is doing it,” Stun- 
naman0O2 says, rattling off a list of 
celebrities who've posted videos 
of themselves big steppin: DaBoii 
and Slimmy B of SOB X RBE, Nef 
the Pharaoh, 24KGoldn, DJ Esco. 
“Now the 49ers and Mayor London 
Breed just did it.” 

The fitness-inspired song 
and dance, with its bass-heavy, 
quintessentially Bay Area beat by 
QuakeBeatz, pairs naturally with 
pro sports. Stunnaman0O? re-re- 
corded the chorus for the Niners 
version to be more in theme: “Big 
steppin, 49ers with me and we out 
here bench pressin’/ Big flexin’, of- 
fense scoring and we got some big 
weapons.” 

By the regular season, it’s not 
hard to imagine all of Levi's big 
steppin after every Mostert touch- 
down. Warriors games at Chase 
Center could be a similar scene. 

The dance might look easy, but 
Stunnaman0O2 insists it’s “a full 
body workout.” “The first motion 
you see is the benchpress, but the 
real movement of the dance is 
coming from the tip toes. So it’s 
like you're doing a calf raise the 
whole time,” he says. “Then to stay 
stable, you kind of have to flex 
your core.” 

Fitness, simplicity, irreverence: 
big steppin has the right ingredi- 
ents to pop off on TikTok. Stun- 
naman0O2’s hope is to replicate the 
success of the Track Star Chal- 
lenge, based on the Mooski song of 
the same name, which now has 1.3 
billion views on TikTok. 


Big Steppin’: Stunnaman02's ViralDance 





“T was talking to a few labels, 
and they were saying the Track 
Star Challenge started regional 
first, and then it didn’t hit main- 
stream 'til six months after it came 
out,’ Stunnaman0O2 says. It’s been 
two months so far, and the #big- 
steppinO2challenge is nearing half 
a million views on TikTok. 

Of course, the end game for 
Stunnaman0O2 is advancing his 
career as a rapper. He says he’s get- 
ting some “great offers” from ma- 
jor labels, “but nothing to where 
I want to stop my independent 
movement to go be part of a label 
right now.” 

In the meantime, he’s got plenty 
of new music coming out soon, 
including an album with DrewBan- 
ga, and collaborations with E-40, 
San Quinn, DaBoii, J. Stalin, and 
others. 

StunnamanO2, who was part 
of the group that shut down the 
Bay Bridge last year to protest 
racism and police brutality, also 
is hoping to spread positive mes- 
sages through the dance. On the 
aforementioned hike in Pacifica, he 
got a trio of “older white and Asian 
ladies” to do the big steppin with 
him. They got to talking about 
activism, and he says one of the 
women told him, “We protested 
for alot of this, so we understand 
what’s going on, and we're fully 
with the movement. And at that 
moment, while she’s saying this, it 
kind of hit me like: we connected 
over a dance. It gave us this space 
to talk about race and what’s going 
on and talk about all these prob- 
lems that we got, and even though 
these problems are big, how we can 
dismantle them.” 


Benjamin Schneider is a staff writer at SF Weekly. 
© @urbenschneider 
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‘We connected over a dance 
and it gave us this space 
to talk about race.’ 
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Strolling through San Francisco is a great way to learn about the city, 
especially when you're accompanied by a great local podcast. 


BY STUART SCHUFFMAN 


ERAMBULATE IS A great 
Pp word, isn’t it? It sounds like 

something a fancy fop ina 
waistcoat and coattails would do 
after dinner. And that’s because 
it is! To perambulate is to go fora 
walk, and lately I’ve been peram- 
bulating like the top-hatted, rid- 
ing-booted, cane-carrying geezer 
on the Johnnie Walker label. 

I haven't had a car since 2003. 
After six months of having it 
towed, ticketed, and broken into 
(obviously Chesa Boudin’s fault) I 
got rid of my old whip and never 
looked back. I’ve lived the car-free 
lifestyle for the past 18 years. 
Walking has been my main mode 
of transportation for nearly half 
my life. And I love it! Walking is a 
great way to see a city, even if it’s 
the city you live in. I learn so much 
about what’s going on in town sim- 


18 © THURSDAY, SEPTEMBER 2, 2021 


ply by strolling around. 

Then the pandemic hit. 

Having very few definitive desti- 
nations to walk to, I started feeling 
pretty cooped up. At 40 years old, 
I’m pretty sure my metabolism is 
in the witness protection program, 
and it didn’t take long for me to 
realize that I really needed some 
exercise. 

Luckily, I found a release valve 
— a reliable way to alleviate my 
stir-craziness, soothe my anxieties 
over Giants Orange skies and or- 
ange-haired autocrats, and to get 
my heart rate up. 

You guessed it: Perambulation. 

What’s a long walk? For me, it’s 
anything that takes up an hour 
or more of my time. In the runup 
to the 2020 election, I had a little 
schedule where I'd work until 1 
p.m., do some phone-banking 
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for Joe Biden — which largely 
involved reminding Floridians 
that the Man From Mar-a-Lago 
was more concerned with his golf 
handicap than their well-being — 
and then go for a walk. After the 
election was over, I stuck to hiking 
through the city for an hour or 
more a day, a few times a week. 
I’m currently averaging four miles 
a day. 

My walks are often the high- 
light of my day. We live in sucha 
strange and beautiful city that I 
see something different every time 
I go on one of my jaunts. When I| 
amble through the Mission I ad- 
mire the multihued Victorians on 
Florida Street, the murals in Balmy 
Alley, and the paleta guys waiting 
for kids to get out of school. When 
I ramble through Mission Bay, I 
trip out on the brand-new neigh- 


tion 





Aad4p09 uelg 





borhood that has popped up out 
of nowhere and watch the seagulls 
dive into the water over by The 
Ramp. When I saunter through 
the Western Addition, I marvel at 
the stark difference between the 
glittering shops and restaurants 
in Hayes Valley and the slowly 
degrading Fillmore housing co-ops 
that were built for the people dis- 
placed by redevelopment — and 
were only given to them because 
they fought like hell. When I trek 
through SoMa, I wander past 

the residential hotels and read 

the plaques that celebrate all the 
different communities that have 
called it home, from Filipinos to 
Greeks to Leather Daddies. 

Another added bonus of these 
outings is that, for the first time 
in my life, I’ve started really lis- 
tening to podcasts. As a writer, I 
work with words all day, and since 
I’m severely ADD, I can’t listen to 
things with words when I work. It 
jumbles up my head. So, I’m rele- 
gated to instrumental music or the 
sounds of the crazy person yelling 
weird shit outside my window. I 
know I’m late to the party on this 
one, but did you know podcasts are 
freaking awesome? 

I’ve learned so much while 
tramping around town. Currently 
I’m listening to Mike Duncan’s 
History of Rome, and spoiler 
alert, those Carthaginians are 
fucked. I’ve also gone pretty deep 
into Brought to You By, where | 
learned the history of such brands 
as Charles Shaw (a.k.a. Two-Buck 
Chuck) and TGI Fridays, which 
surprisingly started out asa 
pickup bar for singles. Stuff You 
Should Know is another gem. Who 
doesn’t want to learn about Chaos 
Theory and the roots of Friday the 
13th superstitions? 

One of my favorites, though, is a 
local joint called Storied: San Fran- 
cisco. As they say on their website, 
“Storied: San Francisco is an ongo- 
ing audio and visual documentary 
about people — artists, bartend- 
ers, community leaders, doctors, 
lawyers, and business owners who 
have one thing in common — San 
Francisco is a place where they 
live, work, or do their thing in.” 

Full Disclosure: I’m friends with 
the crew who makes Storied: San 


‘We live 
in sucha 
strange and 


wonderful 
city — I see 
something 
new on every 
one of my 
jaunts.’ 


RCE ANN. 


Francisco, and I’ve been on the 
podcast a couple times. But that’s 
not why I love it. What makes 
the podcast special is that I get to 
learn about my friends, neighbors, 
and co-conspirators in this wild 
project we call San Francisco. 
Voyaging through the streets 
of our fair city, I get introduced 
to fascinating people I’ve never 
met before and learn interesting 
stories about people I’ve known 
for decades. I was walking by 
Moscone Center as I listened to 
Joe Fitzgerald Rodriguez discuss 
how he got into journalism. While 
dodging the construction of the 
new KQED building, I heard John 
Law tell of how he ended up in San 
Francisco and ultimately co-found- 
ed Burning Man. I was traipsing by 
Victoria Manalo Draves Park when 
I learned how the love of skate- 
boarding helped bring photogra- 
pher Marcell Turner to the city. 
Perambulate isn’t just a great 
word. It’s an incredible way to 
immerse yourself into the sur- 
rounding world. And now that I’ve 
finished with this little rant, that’s 
exactly what I’m gonna do. 


“Broke-Ass” Stuart Schuffman is man about 
town, man of letters, and an always-angelic 
troublemaker. 

© @BrokeAssStuart 
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They want an open marriage; therapists say divorce. BYDAN SAVAGE 


after 30 years of marriage. We have children together and we 


4 ELLO! I AM a heterosexual man! My wife came out as a lesbian 


love each other. Therefore, we’ve decided not to divorce. We vis- 
ited some therapists and they all coerced us to divorce, even though 
we really do not want that. We believe that an open relationship 
would satisfy both of us. I’ve always wanted a threesome anyway! 
We read some books about opening up a relationship and we feel like 
we could make an open marriage work. And we know there are oth- 
ers out there, so we know it’s possible! Divorce is not in our plan. 


My questions are... 


1. Is it normal for therapists to force a couple to divorce when the 


couple does not want that? 


2. Can open relationships be awesome relationships? 
— Shrinks Hereabouts Revel In Not Knowing Shit 


answers are... 

1. Calm down. Only your 
wife can force you to get a divorce, 
SHRINKS, and you're still mar- 
ried. Which means you haven't 
been coerced into doing anything. 
And while I wouldn’t describe 
what you encountered as normal, 
SHRINKS, there are a lot of thera- 
pists and counselors out there who 
regard preserving and protecting 
monogamy — its practice by in- 
dividual couples, its position as a 
sacrosanct norm — as their chief 
responsibility. 


H ELLO! I AM a gay man! My 


Now I don’t know whereabouts 
you live, SHRINKS, but a married 
couple that sees more than one 
therapist or counselor in a big city 
like mine is gonna encounter at 
least one open to helping married 
couples negotiate the transition 
to non-monogamy. But there’s a 
really simple way for couples like 
you to make sure youre not wast- 
ing your time on anti-open and/or 
sex-negative counselors, SHRINK, 
and that’s to ask the therapist or 
counselor what their positions are 
on open relationships before mak- 
ing your first appointment. 


Zooming way out for a second: 
It’s flabbergasting that so many 
couples counselors think a mar- 
riage that isn’t monogamous — or 
one that has to become non-mo- 
nogamous for both parties to 
remain happy in it — isn’t worth 
saving. The bias against non-mo- 
nogamous relationships is so 
insidious that even people whose 
job it is to help couples that wanna 
stay together figure out how they 
can do that will urge couples to di- 
vorce instead of exploring non-mo- 
nogamy. Never mind suggesting 
non-monogamy to a couple that is 
clearly being failed by — not fail- 
ing at — monogamy. 

Okay, now let’s talk about those 
threesomes... 

Your wife came out as a lesbian, 
SHRINKS, she didn’t come out as 
bisexual, so it doesn’t follow that 
you re in line to have a bunch of 
threesomes. Even if your wife had 
come out as bisexual, SHRINKS, 
that doesn’t mean you hit the 
pussy lottery and you're going to 
be having a lot of threesomes now. 
Or any threesomes. 

Maybe you and the wife dis- 
cussed this, and she wants to have 
sex with you despite being a les- 
bian — maybe she’s willing and/ 


or able to grandfather in your dick 
(grandmother in your dick?) and 

is looking forward to having three- 
somes with you and a girlfriend 

to be named later — but if you 
haven't heard that from your wife’s 
mouth, SHRINKS, you might 
wanna tamp down those expec- 
tations. And if you haven't heard 
that from your wife and you've 
been excitedly telling every couples 
counselor you see about all the 
threesomes you're looking forward 
to having now that your wife is a 
dyke, SHRINKS, it’s possible that 





all those couples counselors urged 
you to get divorced because your 
wife was sitting next to you on the 
couch blinking out distress signals. 
2. Open relationships can be 
awesome! They can also suck! If 
you re happy and the wife’s happy 
and her future girlfriends and/ 
or your thirds are happy, that’s 
awesome. But if you and/or the 
wife are unhappy after opening the 
marriage up, SHRINKS, then you'll 
either have to close it again or 
you ll end up having to take the ad- 
vice of all those shrinks and end it. 


’*M A 36-YEAR-OLD woman from the UK who currently resides 
in the Middle East. I’ve been seeing a man my same age who is 
also from Western Europe. The relationship is rather new and we 


are still getting to know each other, but we have grown very close. 
However, he has only managed to come inside me once. He 1s a fit 
and healthy man who exercises regularly and does not have any un- 
derlying health conditions. So why does he lose his erection every 
other time and have to finish himself off when he doesn’t? He said 
he doesn’t know why this keeps happening, but he thinks it might be 
because he is “too in his own head” to come when he’s inside me and 
often loses his erection because of it. I brought up the fact that we re- 
side in the Middle East because, as an unmarried couple, it is impos- 
sible for us to seek professional help here. I have tried reassuring him 
and prolonging foreplay and we have an open dialogue over what we 
like sexually, all to no avail. Should I give it more time? Are there 
any toys we could use that would help? Should I advise him to seek 
professional help when he travels home for his holiday? I feel help- 
less when he gets more frustrated with every unsuccessful attempt. 
— Having A Realistic Discussion On Needs 


weird, HARDON, but you 
need to watch some gay porn 

with your boyfriend. (If you can 
safely view it where you happen to 
be living right now.) In gay porn 
you'll also see a lot of tops “‘finish- 
ing themselves off.” The top fucks 
the bottom for a while — some- 
times for a long while — and then 
the top pulls out and strokes himself 
until he comes. Sometimes you'll 
see tops pull out, give their dicks a 
few pumps, and shove back in. 

Right now your boyfriend has it 
in his head that he’s disappointing 
you when does what most guys 
in gay porn seem to enjoy doing 
— stroking themselves a little 
during sex, sometimes finishing 
themselves off at the end — and 
he’s got that in his head because 
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T HIS IS GOING TO sound 


you put it there, HARDON, or it 
was already there and you’ve been 
reinforcing it. 

Here’s how you can help: stop 
pathologizing the way his dick 
works. Tell him it’s fine: tell him 
the sex is still a success if he wants 
to stroke himself now and then 
during sex; tell him the sex is still 
a success if he wants to “finish 
himself off’ at the end like all the 
gay porn stars and many women 
do; and tell him it’s fine 1f he wants 
to bail on vaginal intercourse for 
whatever reason — including going 
soft — and eat your pussy instead. 
Take the pressure off his dick and 
his dick is likelier to come through. 


© mail@savagelove.net 
© @FakeDanSavage 
Savagelovecast.com 
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FICTITIOUS 
BUSINESS 
NAMES 
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FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. 2021-0394655 
Fictitious Business Name(s): 
MOLLY HAAS 
PHOTOGRAPHY, 449 
15TH AVE, APT 202, SAN 
FRANCISCO, CA 94118, 
County of SAN FRANCISCO 
Registered Owner(s): 
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MOLLY HAAS, 449 15TH AVE 
APT 202, SAN FRANCISCO, 
CA 94118 

The business is conducted by: 
AN INDIVIDUAL 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
AUGUST 23, 2021 
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| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 





Public Notices 





exceed one thousand dollars 
($1,000).) 

S/ MOLLY HAAS 

This statement was filed with 
the San Francisco County 
Clerk on AUGUST 23, 2021 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
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at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 
in Subdivision (b) of Section 
17920, where it expires 40 
days after any change 
in the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
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in the residence address of 
a registered owner. A new 
Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 
of a Fictitious Business Name 
in violation of the rights of 
another under federal, state, 
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or common law (See Section 
14411 et seq., Business and 
Professions Code). 

9/2, 9/9, 9/16, 9/23/21 
CNS-3506015# 

SAN FRANCISCO WEEKLY 








EMPLOYMENT 








Sirius XM Radio Inc. (Oak- 
land, CA) seeks Integrations 
Engineer Ill to dsgn_ tchnecl 
specs of assgnd_ prjcts 
ensrng qlty of delvrbles, 
settng standrds to ensre re- 


sliency, fault-tolrnce, 
prfmnce, & scalblty. Mnge & 
apprprtly escalate  delvry 
impdmnts, rsks, issues, & 


chnges tied to engg intiatves 
to Mgmt & stakehldrs. Prfm 
anlys & dsgn for small to 
Irge sftwre dvpmt & maintn- 
ce prjcts. Create code to 
impimt cmplx entrprse 
integrn use cases, PoCs in 
cmpliance w/ codng stndrds 
archtctrl guidelnes. 
Partcpte in imprvng SDLC, 
tchncl opertns, &  tchnigy 
innov’n. Ensre security 
needs are met, partnrng w/ 
intrnl Securty, Audit & Cmpli- 
ance teams, & extrnl teams 
as necssry to accmplsh. 
Provde exprtse to assist fel- 
low engnrs on prjcts to ensre 
timely & accurte divry of new 
featrs or tchncl imprvemts. 
Collab w/ othr dvpmt teams, 
opertns partnrs, & _— intrnl 
busnss_ stkehldrs on such 
prjcts. Assist in solvng 
product’n issues impedng 
availblty or prfmnce of apps. 
Utlze_ skill & exp in dvip 
entrprse integr’ns (Mulesoft 
ESB, usng an Eclipse-based 
IDE, such as Mule Studio), 
prirm sftwre dploymts_ to 
Stagng & live Prod 
envrnmts, mnge app securty 
threats, montr apps to ensre 
expcted prfmnce, bld web- 
based soln & APIs, & dvlip 
highly availble apps usng 
advnced Java ae & 
frmewrks. Reqs M in 
CompSci, Engg (any fld) or 
closely rltd quantv dscpline 
se ie exp w/ Mule 3.x, Mule- 
soft Anypoint Studio & Any- 
point Pltfrm, RAML, SQL, 
Java, XSLT, Dataweave, 
Log analysis tools such as 
Sumologic / Splunk, Linux, 
Maven, Git, Jenkins, & JMS 
/ ActiveMQ. Telecommutng 
permttd. Apply online at 
www.siriusxm.com/careers. 
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EMPLOYMENT 








Anyscale, Inc. in Berkeley, 
CA seeks Software  Engi- 
neering Manager (#ASC004) 
and S/W Eng (#SWE1-21). 
Mail resumes to Attn: Mat- 
thew Burns, 2080 Addison, 
Suite #7, Berkeley, CA, 
94704 quoting respective job 
#. 





Senior Data Analyst sought 
by 6Sense Insights, Inc. in 
San Francisco, CA. Analyze 
and interpret data to support 
the growth and _ develop- 
ment. Send Resumes to: 
Robyn Moss, 6Sense _In- 
sights, Inc., 450 Mission St., 
Ste. 201, San Francisco, CA 
94105 
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PrototypeSF, LLC seeks 
certified Space Cadet to go 
back in time with us. This is 
not a joke. Compensation 
will be paid upon return to 
2021. Must bring own weap- 
ons. Up to 162% travel re- 
quired. Possible future 
benefits. StartUp experience 
preferred. First-person travel 
insurance optional. To AP- 
PLY call: 415-681-3319 


sfevergreen.com 
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HAULING 





CHEAP HAUL Clean Up, 
garage, yard, dem, lite mvg 
Lic # 29572 650-583-6700 


HAULING 24/7 Remove 
carpet, appliances, sofas, 
concrete. Large Truck. 
BILL 415-441-1054 





HAULING 


PAINTING 


MARTIN 
DIAZ 


PAINTING 


INTERIOR & 
EXTERIOR 


415.571.5722 


oe 
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CONSTRUCTION 


Remodel & Repair 
Kitchen, Bath, Painting 
Stucco, Siding, 
Windows 
Seismic, Foundation 
Lic #582766 
Bonded, Insured 
Call Mike 415-279-1266 





5 
ROOFING INC. 
COMMERCIAL e RESIDENTIAL 
ALL TYPES OF ROOFING 


SHEET METAL WORK 
SKYLIGHTS 


Best Price « Best Work 
Best Service 
Sr. Disc ¢ Free Est ¢ Lic#937035 


650-589-2775 
650-343-6671 














HERNANDEZ ROOFING 


New & Re-roof, repairs. 
Free Estimate 
Lic # 860945 
CALL 415-640-7536 





INTRODUCTION 
SERVICES 


*“ FREE Partyline 24/7** 
“Free 10n1 8-9PM daily” 
415-691-3100, 925-953- 
1001 or WebPHONE on 
LiveMatch.com 











Advertise in 
SF WEEKLY 
Xe (Uliam@lrcissiiave ss 
Call: 415-359-2600 















Versatile Latina 
Escort Service 


36'yo, 5”7, 38DD, 
8” functional 


oakland, lake merrit 


Advertise in SF WEEKLY 
Call: 415-359-2600 


Sfevergreen 


The dankest cannabis coverage in San Francisco. 
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REACH 
MORE 
READERS 


Call 415-359-2600 
or visit SFWeekly.com 








